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Editorial note | Tébiniya editori

This reader presents five influential stories associated with Kurdish cultural memory. They belong to
different genres: epic, classical written literature, oral romance and historical memory. No single
retelling can represent every regional variant. The prose below is an original, accessible
retelling—not a translation of a particular manuscript or a claim that every event happened

historically.

Ev berhem pénc cirokén giring én bira candi ya kurdan péskés dike. Ew ji cureyén cuda ne: destan,
edebiyata klasik a niviski, ¢irokén eviné yén devki G bira diroki. Tu vegotinek nikare hem(
guhertoyén herémfi temsil bike. Nivisa li jér vegotineke n(i (0 hésan e; ne wergera destniviseke

taybet e @ ne ji idiaya ku hem( blyer bi awayeki diroki gewimine.
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1. Kawa and Newroz | Kawa O Newroz

ENGLISH

In a familiar version of the story, a cruel ruler called Zahhak brings fear to the land. People live
beneath the shadow of his power, and families mourn those taken from them. The blacksmith Kawa,
whose own family has suffered, refuses to remain silent. He raises the leather apron of his trade as

a banner and calls others to stand against tyranny.

The rebellion changes the meaning of an ordinary object. The apron, once a sign of daily work,
becomes a symbol of collective courage. In Kurdish Newroz storytelling, the victory is remembered
with fires lit on the mountains: light sighals freedom, renewal and the arrival of spring.

This is not a dated eyewitness account of the origin of Newroz. It is a powerful narrative that

connects a wider Iranian epic tradition to Kurdish celebrations and political-cultural memory.

KURMANCI

Di vegotineke navdar de, serdesteki zalim bi navé Dehaq tirsé li welat belav dike. Mirov di bin siya
desthilata wi de dijin O malbat ji ber windakirina kesén xwe xemgin in. Hesinkar Kawa, ku malbata
f it

wi jT és kisandiye, édi bédeng namine. Ew pésmalé xwe yé cermi wek alayeké bilind dike 4 mirovan
gazi dike ku li diji zordariyé rabin.

Bi vé rab(né tisteki rojane wateyeke n( distine. Pésmala hesinkari dibe nisana wérekiya hevpar. Di
¢irokén kurdi yén Newrozé de, serkeftin bi agirén li ser ciyayan té bibiranin: ronahfi nisana azadf,
ndb{n G hatina biharé ye.

Ev ne belgeyeke diroki ya bi tarix a destpéka Newrozé ye. Ev vegotineke bi héz e ku kevnesopiya

destani ya irani bi pirozbahiyén kurdi ( bira candi ve giré dide.

Context and sources / Carcove U cavkani

Compare the Kaveh/Zahhak episode in Ferdowsi’s Shahnameh with modern Kurdish Newroz traditions. Their
relationship is cultural and interpretive, not proof of one historical event.

2. Mem and Zin | Mem G Zin

ENGLISH

Mem and Zin love one another, but their hopes are caught between social expectations, courtly
rivalry and political division. In Ehmedé Xani’s celebrated poem, love is more than a private
emotion: it exposes the forces that keep people apart.

Beko's intrigues contribute to the lovers’ separation. Mem is imprisoned, and the possibility of a
shared life fades. The tragedy does not erase their love; instead, it turns longing into a lasting
question about justice, loyalty and the limits placed upon human freedom.
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Xani’s literary treatment is especially important because the poem also reflects on language,
authority and Kurdish collective life. Readers should distinguish this authored seventeenth-century

literary work from anonymous folk legend.

KURMANCI

Mem ( Zin ji hev hez dikin, |&é héviyén wan di nav bendén civaki, nakokiyén derbaré (1 dabesblnén
siyasi de diminin. Di mesnewiya navdar a Ehmedé Xani de, evin ne tené hesteke kesane ye; ew

hézén ku mirovan ji hev ddr dixin ji nisan dide.

Félbaziyén Beko dibin sedema dilrketina evindaran. Mem té zindanikirin ( héviya jiyaneke hevpar
lawaz dibe. Ev trajedi evina wan ji holé ranake; berevaji, hesreta wan dibe pirseke mayinde li ser

dad, dilsoz! ( sinorén azadiya mirovan.

Berhema Xani giring e, ji ber ku ew li ser ziman, desthilat ( jiyana hevpar a kurdan ji difikire. Divé
xwendevan vé berhema edebi ya sedsala heftemin a dehan ji efsaneyén devki yén bé-niviskar cuda
bikin.

Context and sources / Carcove U cavkani

Primary text: Enmedé Xanf, Mem G Zin (completed 1692). Interpretations and spellings vary across editions and
translations.

3. Siyabend and Xecé | Siyabend G Xecé

ENGLISH

In versions of this oral love story, Siyabend and Xecé seek a life together despite obstacles created
by their surroundings. Mountains and open landscapes offer both shelter and danger. Their
attachment is tested not only by other people but also by the uncertainty of life beyond the village.

The story often reaches a tragic end. In some tellings, a wild animal and a fatal fall are central to the
final events; details differ from singer to singer and region to region. What remains is the image of

two lovers whose devotion survives in the voices of storytellers.

Siyabend and Xecé illustrates why oral literature should not be reduced to one definitive plot: each

performance may preserve a different emphasis, dialogue or ending.

KURMANCI

Di hin guhertoyén vé ciroka eviné ya devki de, Siyabend ( Xecé dixwazin tevi astengiyén derdora
xwe jiyaneke hevpar ava bikin. Ciya 0 dest hem penageh in hem ji cihén metirsiyé. Evina wan ne

tené ji aliyé mirovan ve, |é ji aliyé nediyariya jiyana derveyi gund ve ji té ceribandin.

Cirok gelek caran bi dawiyeke xemgin digede. Di hin vegotinan de heywaneki kovi ( ketineke ku
dibe sedema miriné di dawiyé de giring in; I1& hlrgili li gorf dengbéj (1 herémé diguherin. Wéneya du
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evindaran di dengé ¢irokbéjan de diji.

Siyabend ( Xecé nisan dide ku ¢cima divé edebiyata devki bi tené yek kurteciroka geti neyé
stnorkirin: her performans dikare giraniyek, gotlibéjek an dawiyek cuda biparéze.

Context and sources / Carcove G cavkani

Oral epic and dengbéj repertoires contain multiple versions. Consult recorded performances and regional collections
rather than treating this retelling as a canonical transcript.

4. Zembilfiros | Zembilfiros

ENGLISH

Zembilfiros, the basket seller, is remembered in Kurdish storytelling as a figure who chooses a
modest life over privilege. In widely told versions, a man associated with wealth or high status turns

away from worldly luxury and earns his living by selling baskets.

His beauty and integrity draw attention, and a powerful woman’s desire places his convictions under
pressure. He resists the temptation to abandon his principles. The tension between desire, dignity

and spiritual commitment gives the story its emotional force.

The narrative exists in varying oral and written forms. It can be read as a meditation on ethical
choice, rather than as a documented biography.

KURMANCI

Zembilfiros, ango firoskaré zembilan, di ¢irokbéjiya kurdi de wek keseki té bibiranin ku jiyaneke
sade li sina dewlemendiyé hildibijére. Di gelek vegotinan de, zilameki ku bi dewlemendi an payeya
bilind ve girédayi ye ji luksé dir dikeve @ bi firotina zembflan debara xwe dike.

Bedewf ( rastdariya wi bala mirovan diksine (O daxwaza jineke xwedi héz baweriya wi dixe ber
ceribandiné. Ew naxwaze ji prensibén xwe vegere. Nakokiya di navbera daxwaz, rimet G

pabendblna manewi de héza hestyar a ¢iroké ¢édike.

Ev cirok di formén cuda yén devki O niviski de heye. Mirov dikare wé wek ramaneke li ser hilbijartina

exlag! bixwine, ne wek jinenigariya belgekirf.

Context and sources / Carcove U cavkani

A well-known subject of Kurdish oral literature; compare regional recitations and editions. The characters and plot are
not presented as verifiable historical persons.

5. Dimdim Castle | Keleha Dimdim

ENGLISH
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Dimdim is different from the love legends: it is tied to a historical conflict. In the early seventeenth
century, the fortress of Dimdim, associated with the Kurdish leader Amir Khan Bradost, became the

site of a siege by Safavid forces under Shah Abbas I.

Historical writing and later Kurdish epic memory do not always tell the same story. In popular
retellings, the defenders stand for autonomy and resistance in the face of overwhelming power.
Their struggle becomes a moral landscape of courage, loss and collective remembrance.

The siege has a historical setting, but individual speeches, dramatic scenes and exact motivations in
oral epics should not automatically be treated as established facts.

KURMANCI

Dimdim ji ¢irokén eviné cuda ye: ew bi pevclneke diroki ve girédayi ye. Di destpéka sedsala
heftemin a dehan de, keleha Dimdim, ku bi miré kurd Emir Xan Bradost ve té girédan, b0 cihé

dorpéceke hézén Sefewt di serdema Sah Abbasé Yekem de.

Nivisén diroki ( bira destanf ya paserojé her dem heman ciroké nabéjin. Di vegotinén geléri de,
parézvan nisana xweseri (0 berxwedané li hember hézeke mezin in. Tékosina wan dibe biranina

wéreki, windahi O hevpariyé.

Dorpéc xwedf carcoveyeke diroki ye, |1é gotarén kesan, dimenén dramatik 0 sedemén tam én di
destanén devki de divé béyf belge wek rastiyén pistrastkiri neyén qebdlkirin.

Context and sources / Carcove U cavkani

See the Encyclopaedia Iranica entry on Dimdim and scholarship on the Safavid-Kurdish frontier; distinguish
documented siege history from later epic embellishment.

Why these stories matter | Cima ev cirok giring
in?

Together, these narratives reveal different dimensions of Kurdish cultural expression: resistance to
oppression, love across social boundaries, moral integrity, oral performance and remembrance of
conflict. They have been transmitted in written poetry, family storytelling, music and dengbéj
performance. The value of a legend lies not in proving every scene factual but in understanding how

communities give meaning to their past.

Ev ¢irok bi hev re aliyén cuda yén canda kurdi nisan didin: li diji zordariyé rawestan, evina ku
sinorén civaki derbas dike, rastdari, vegotina devki ( biranina pevcinan. Ew bi helbesta niviski,
¢irokbéjiya malbati, muzik 0 dengbéjiyé hatine veguhastin. Nirxa efsaneyé ne di pistrastkirina her

dimené de ye, 1é di tégihistina awayé watedana civakan ji rabirdliya xwe de ye.

Selected sources | Cavkaniyén bijarti
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* Ferdowsi. Shahnameh (Book of Kings), episodes of Zahhak and Kaveh; consult critical editions and scholarly

translations.

* Ehmedé Xanf. Mem ( Zin (1692); consult a critical Kurmaniji edition and scholarly introduction.

* Encyclopaedia Iranica, “Dimdim” (historical context for the fortress and siege): iranicaonline.org.
* Encyclopaedia Iranica, entries on Kurdish literature and oral traditions: iranicaonline.org.

* Christine Allison. The Yezidi Oral Tradition in Iragi Kurdistan (Curzon, 2001), for comparative approaches to

Kurdish-region oral transmission.

 For Siyabend 0 Xecé and Zembilfiros, compare named dengbéj recordings and regional textual editions; no single

universal version is asserted here.

Editorial standard: This is an introductory cultural reader, not a critical edition. Kurdish dialectal and orthographic

variants exist. Kurmanji passages are original adaptations, not quotations from primary texts.

KURDISTAN VOICE « CULTURAL HERITAGE




